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calling

COLLECT
MECA’s summer art show aims to keep art 

and an arts education in reach

WORDS:  ALLISON PAIGE
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rthur Davison Ficke, 
an American poet 
and aficionado of 
Japanese art, once 
said, “Collecting at 
its best is very far 
from mere acquisi-

tiveness; it may become one of the most 
humanistic of occupations, seeking to 
illustrate … the march of the human spirit 
in its quest for beauty.”

This June, Maine College of Art (MECA) 
will hold COLLECT, its annual summer 
art show, giving all interested buyers a 
chance to try their own hand at this most 
humanistic of occupations.

The annual art show began in the late 
nineties as a one-night auction and has 
since expanded into the dynamic three-
day art event and fundraiser it is today. 
COLLECT showcases the best of MECA’s 
affiliated artists in a wide variety of 
mediums from paintings, photography, 
print, and sculpture to furniture, jewelry, 
ceramics, and textiles.

Isabelle O’Donnell, director of alumni 
relations and special events coordina-
tor, notes, “By including artists at vary-
ing stages of their career, from current 
students to alumni, emerging as well 
as established Maine artists, we’re able 
to offer work at a wide range of price 
points, from a $40 ring or ceramic mug 
to a $10,000 painting. Showing a range of 

artwork allows for a diverse appeal and 
a more inclusive look at who is making 
art in Maine.”

COLLECT art show is held in MECA’s 
Institute of Contemporary Art, encom-
passing all three rooms of the gallery 
on the ground floor of the Porteous 
Building. “It’s installed salon style,” says 
O’Donnell, “so it’s a great opportunity 
to see this really beautiful range of work 
on display.” 

At the heart of MECA’s summer art show 
is a message of inclusion. “A big part of 
it is wanting to be really accessible to 
people who are interested in the arts,” 
O’Donnell continues. MECA hopes to 
attract both seasoned and novice collec-
tors, and its mission to raise funds and 
support participating artists is an exten-
sion of this value—that an education in 
the arts should be within reach.

Up to 300 artists will be featured in this 
year’s event. The artists selected sub-
mitted between one and five works to 
be considered by the COLLECT curation 
committee and have the option of donat-
ing half or the entire proceeds of their 
sales to MECA’s student scholarships.

“COLLECT is an exciting opportunity 
for young artists to show alongside 
established and emerging artists in the 
community,” explains Leah Igo, direc-
tor of marketing and communications. 

“For many students, this is their first 
opportunity to show work outside of a 
student setting and in a reputable gal-
lery. The proceeds from the sale benefit 
MECA’s Student Scholarship Fund, which 
enables the next generation of artists 
to pursue their talents via financial aid 
opportunities.”

Rockland-based painter Connie Hayes, 
alumna (’80) and former faculty mem-
ber, whose artwork has raised funds 
for MECA since the mid-1970s, agrees: 
“Scholarships for students are essential 
to support the aspirations brought to life 
in the arts. Recognition through scholar-
ships validates the risks of stepping into 
a field only an enterprising individual 
with imagination can chart.”

“MECA provides financial assistance to 
100 percent of our students,” O’Donnell 
confirms, “and we’re only able to offer 
this thanks to events and opportunities 
like COLLECT, and the contributions 
from our generous community.” 

Jewelry designer and alumna Cat Bates 
(’09) says, “I was able to earn my degree 
at MECA largely because of the quality 
of the scholarship I was awarded. As I 
want my work to be enjoyed by a wide 
range of people, I want MECA to be a 
viable option to all, with the determin-
ing factor for prospective students being 
their dedication to the pursuit of artis-

“My work uses 

landscape, interi-

ors, and figures in 

representational 

ways with gestural 

energy. In the piece 

for sale, I offer an 

image of a salt 

marsh in Freeport, 

Maine, created 

from my Borrowed 

Views project. It is 

titled Moment of 
Recognition, refer-

ring to a time I saw 

a landscape that 

conveyed my love 

of edges, be they of 

paint, shorelines, or 

concepts.”

—Connie Hayes

tic knowledge and the quality of their 
work, not how much money they or 
their parents make. I am proud to make 
MECA accessible to more individuals by 
participating in this small way.”

Dietlind Vander Schaaf, a painter, MECA 
staff member, and past organizer of 
COLLECT, remarks, “MECA is a jewel 
in downtown Portland. Having an art 
school in the center of the city serves as 
a catalyst for creativity in the region. I 
also benefited from scholarships as both 
an undergraduate and graduate student 
in Maine, which made it possible for 
me to work less and focus more on my 
studies. Participating in the annual art 
sale at MECA enables me to pay some 
of that generosity forward to the next 
generation.”

By raising funds for students, COLLECT 
stays true to MECA’s goal to provide 
accessibility to an education in the arts. 
And likewise, by holding a vibrant, 
diverse, three-day art show open to the 
public, MECA strives to reach as many 
in the community as possible. 

Keith Haring, one of the country’s most 
recognized contemporary artists and cer-
tainly one of our most accessible, once 
said, “Art is for everybody.” The idea is 
simple yet profound. Anyone can make 
it, anyone can enjoy it, and as O’Donnell 
reminds us, “Anyone can collect.”

Ancient 

Inspiration

Borrowed

Views
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“Encaustic is an 

ancient way of 

painting using mol-

ten pigmented bees-

wax. I build up my 

paintings through 

multiple layers of 

encaustic, fusing 

between each layer 

with a torch. This 

way of working is 

innately calming, a 

sort of meditation 

in motion. Pyramid 

was the first piece 

I made when I re-

turned from a recent 

trip to San Miguel 

de Allende, Mex-

ico. It was inspired 

by Cañada de la 

Virgen, an Otomi

archaeological site 

that was recently 

excavated in Gua-

najuato. I tried to 

capture the beauty 

of this space, the 

arid landscape, the 

quality of the light, 

and the sense of 

calm that I felt when 

walking through the 

grounds.” 

—Dietlind Vander   

    Schaaf
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“As a jewelry 

designer, produc-

tion is a core ele-

ment of my prac-

tice. Efficiency is 

important to me as 

a design goal, in its 

relation to the con-

cept of utility. I also 

value efficiency for 

social reasons; the 

more efficiently I 

work the more eco-

nomically acces-

sible my work can 

be, meaning it can 

be enjoyed by a 

wider range of peo-

ple. The curvature 

of the design of the 

Token Cuff bracelet 

reminds me a bit of 

a traditional leather 

bota wine skin, 

which feels appro-

priate; I like to 

think of my pieces 

as empty vessels, 

ready for a wearer 

to fill with their own 

meaning.“

—Cat Bates

Elegant

Efficiency

COLLECT Summer Art Show takes place in the 

Institute for Contemporary Art at MECA, 522 

Congress Street, Portland, June 27–29, and 

is open to the public from 10 a.m. to 6 p.m.

F E A T U R E D   W O R K S

01  Tabitha Barnard, Promises, 2018, archival inkjet print, 10" x 8"

02  Kate Gardiner, First Flight, 2019, pen and ink, 11" x 14"

03  Naomi McNeill, Wasp Ring (Hint of Honey), 2019, 22 karat yellow gold and sterling      

       silver bimetal, sterling silver, .62" x .62" x .75"

04  Connie Hayes, Moment of Recognition, 2005, archival print, 17" x 17"

05  Lewis Rossignol, School Dance, 2018, mixed media, 9" x 12"

06  Cat Bates, Ingot Necklace 2, 2019, brass, dyed & waxed nylon, .25" x 1.5" x 22" cord

07  Nicole Duennebier, The Night Studio, 2016, acrylic on panel, 30" x 24"

08  Hannah Adams, Pillow Form IV, 2018, weaving, 22" x 72"

09  Joshua Ferry, Harmony, 2017-2019, burnished acrylic on canvas, 26" x 22"

10  Dietlind Vander Schaaf, Pyramid, 2019, encaustic, oil, and 23 karat gold leaf

      on panel,  30" x 30"

11  Tessa Greene O’Brien, Moss, 2018, oil on panel, 36" x 36"

12  Emily Rogstad, Smokey Fan Earrings, 2018, oxidized sterling silver, smoky quartz,         

      black spinel, 1.25" x 1.75"

13  Will Sears, Dog Walk, 2017, oil enamel on wood assemblage, 58" x 35.5"




